Saturday, October 5, 2024 « 8PM

Dekelboum Concert Hall
at The Clarice Smith Performing Arts Center




The UMD School of Music offers rigorous training alongside the resources

and opportunities afforded by one of the country’s top public research
universities. In creating the next generation of artist-citizens, the school is
fiercely dedicated to the highest standards of artistic and scholarly excellence,
diversity in curriculum and programming, robust engagement with the

world, entrepreneurial thinking and problem solving and the creation of an
inclusive, open and welcoming community. The School of Music embraces

the ever-changing world in cultivating a cohort of socially conscious

artists who showcase the power and potential of the performing arts.



PROGRAM

University of Maryland School of Music
Presents

Still's Symphony No. 1
"“Afro-American”
UMD SYMPHONY ORCHESTRA

David Neely
Music Director

Robert Rocheteau

Soloist
Le carnaval romain, op.9 Hector Berlioz
(1803-1869)
Concerto for marimba and strings Emmanuel Séjourné
(b.1961)
I. Tempo souple
Il. Rhythmique, énergique
Robert Rocheteau, marimba
INTERMISSION

Symphony No. 1, “"Afro-American” William Grant Still

(1895-1978)
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ARTIST BIOGRAPHIES

DAVID NEELY

Described by Opera News as “a ninja warrior with a baton,” David Neely maintains
an active career as a conductor of opera and symphonic music in both professional
and educational settings.

Neely is director of orchestras and professor of conducting at the University of
Maryland School of Music. He previously served on the faculties of the Indiana
University Jacobs School of Music, the University of Kansas and the University of
Texas. Neely remains a reqgular guest conductor at the Jacobs School.

As music director and principal conductor of Des Moines Metro Opera, a position he has
held since 2012, Neely has played a key role in elevating the company to a position of
international standing among summer music festivals. He has led critically-acclaimed
performances of a broad range of new and traditional repertoire that includes the
recent world premieres of Damien Geter and Lila Palmer's American Apollo and
Kristin Kuster and Mark Campbell's A Thousand Acres, regional Emmy award-winning
productions of Manon and Billy Budd for lowa Public Television, and more than 30
other works including Salome, Elektra, Wozzeck, The Love for Three Oranges,
Bluebeard'’s Castle, Pikovaya Dama, Yevkeny Onegin, Rusalka, Jenufa, Falstaff, Elektra,
Peter Grimes, Dead Man Walking, Flight, Macbeth, Don Giovanni, Candide, La Fanciulla
Del West and Turandot. DMMO is a 2024 nominee for the International Opera Award
in the category of Best Festival.

He has led productions with Atlanta Opera and Sarasota Opera as well as numerous
European opera houses including Bonn, Dortmund, Halle, St. Gallen, and Saarbriicken.
His performances have been praised in Opera News, Opera Today, Gramophone UK,
The Guardian, Opernwelt, the Chicago Tribune, and the Wall Street Journal. Neely has
led concerts with the Memphis Symphony Orchestra, Portland Symphony Orchestra,
Dortmund Philharmonic, Bochumer Philharmoniker, Eutin Festival Orchestra, Bregenz
Symphony Orchestra. His 2023 concert with the National Orchestra Institute was
featured on NPR's Performance Today.

Concerto soloists with whom he has collaborated include Benjamin Beilman, David
Chan, Roberto Diaz, Nicholas Daniel, Eric Kutz, Rainer Honeck, Bella Hristova, Delfeayo
Marsalis, Ricardo Morales, Hai-Ye Ni, Ben Lulich and Joshua Roman. He has appeared
as a collaborative pianist with numerous vocalists, including a recent recital with Joyce
Castle and Schubert's Winterreise with David Adam Moore. He is a guest teacher of
conducting for Washington National Opera's Cafritz Young Artist program, and was
selected as conductor for WNO's 2021 American Opera Initiative. He recently appeared
with the American Lyric Theater in New York.

Neely serves on the Artistic and Awards Committee of the Solti Foundation U.S.
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ARTIST BIOGRAPHIES (conr.)

ROBERT ROCHETEAU

An artist in contemporary classical music, percussionist Robert Rocheteau

is known for diverse and engaging performances. Robert is an in-demand
artist based in the Greater Baltimore/Washington D.C. area who performs
with artists from across the globe. Recent highlights include performances

in Washington D.C. at the Féte de la Musique Festival at the French Embassy,
the Sound Scene Festival at the Hirshhorn Museum and Sculpture Garden, and
multiple performances at the Kennedy Center for the Performing Arts.

Robert is a founding member of the Pierrot plus Percussion Ensemble The
Victory Players, the ensemble-in-residence to the historic Victory Theatre in
Holyoke, Massachusetts. The ensemble prides itself in being a diverse new
voice in contemporary classical music that reaches a broad range of audiences.
The Victory Players recorded their debut album in 2021 titled EI Puerto Rico.
The album was also video recorded for use on TV and radio broadcasts by New
England Public Media. The Victory Players commission new music, present
masterclasses, and perform outreach concerts throughout the United States.

Robert is a proud alumnus of the University of Maryland College Park where he
graduated in 2024 with his Doctor of Musical Arts in Percussion Performance
and Literature. He had the privilege of studying with Jon Bisesi, Shaun Tilburg,
and Jauvon Gilliam. Post-graduation, Robert has also enjoyed growing his
private lesson studio and becoming a lecturer at George Mason University.
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PROGRAM NOTES

Le carnaval romain, op. 9

HECTOR BERLIOZ
Born Dec. 11,1803, La Céte-Saint-André | Died Mar. 8, 1869, Paris

Hector Berlioz's first musical lessons were on the flageolet (a small wind instrument),
flute, and guitar, an introduction that perhaps influenced Berlioz's interest in
timbres and expanding the role of winds in the orchestra. While his father ruled

that he should become a doctor and Berlioz obediently studied medicine in Paris
from 1821-1824, he also studied with Jean-Francois Le Sueur, a composition teacher
at the Paris Conservatoire. Berlioz formally matriculated at the Conservatoire

in 1826, and soon after applied to the Prix de Rome for the first of three failed
attempts. He eventually won the Prix de Rome in October 1830 and though he

tried to delay (and even avoid) the required study in Italy due to increasing success
in Paris, he did live and work in Italy for 15 months during 1831-1832. One of the
works to be influenced by this residency was the opera Benvenuto Cellini.

Berlioz's opera depicts a love story between Italian Renaissance sculptor Benvenuto
Cellini and Teresa. Originally intended to be an operd comique, the love story
included dramatic challenges—an antagonistic father, sword fights, murder, bribery,
disquises and more—that Benvenuto and Teresa overcome to fulfill their love. The
comedic tone led the work to be rejected for performance in 1834; after revisions

to make it more serious, it was accepted to the Opéra de Paris in 1836 but had an
infamously unsuccessful premiere in 1838. Berlioz later reworked some material
from the opera into the concert overture Le carnaval romain (The Roman Carnival),
which he conducted for its premiere on February 3, 1844. Unlike the operatic source
material, Le carnaval romain has remained a success in the orchestral world.

Le carnaval romain imitates the general structure—fast introduction, slow section,

fast section—of the original overture to Benvenuto Cellini, but it does not have the
same musical material. Like the operatic overture, Le carnaval romain begins with

a tutti allegro introduction that grabs the audience’s attention, and after a pause it
transitions to an andante sostenuto led by the English horn, an example of how Berlioz
revolutionized the use of winds. The English horn plays the yearning melody from

a duet between Cellini and Teresa in Benvenuto Cellini, in which Cellini sings of his
adoration for Teresa (ma chére vie / my dear life) and Teresa struggles with her passion
(non, je ne dois plus vous revoir / no, | must not see you again). Berlioz then puts the
melody in the violas, another example of how he experimented with instrument roles.
After woodwind flourishes, the tempo shifts to vivace, and a lively saltarello Italian folk
dance begins. The saltarello rhythm is introduced in muted strings and piano flutes
and oboes, creating a sense of hushed anticipation. As the brass and percussion join,
the orchestra crescendos to a fortissimo statement of the dance theme, and we can
imagine the riotous celebrations of the carnival season in Rome. The dance seems

to slow as the texture thins and rhythmic pulse relaxes, preparing the bassoons to
play the love duet melody, accompanied by the second violins playing the saltarello
dance. Berlioz called this technique of combining two previously separate themes

a “réunion de deux themes,” and it is one of his typical compositional features. The
dance then builds to an imitative fugato section leading to a tutti that is dominated

by the full brass section, bringing the overture to a frenzied, celebratory close.



Concerto for Marimba and Strings

EMMANUEL SEJOURNE
Born July 16, 1961, Limoges

French composer Emmanuel Séjourné started piano at age five, and the instrument
remained his primary musical focus until age 17. He recalls practicing six hours a

day, and credits his study of Beethoven, Brahms, Chopin, Debussy and Ravel for his
interest in and talent for phrasing. A finger injury forced Séjourné to choose a new
instrument at 17 years old. Inspired by the ensemble Les Percussions de Strasbourg
which was based at the Conservatoire de Strasbourg and captivated by the interesting
instruments, he chose percussion as his new focus, concentrating on vibraphone

and marimba because of their similarity to the piano. Having switched instruments,
Séjourné was now part of what he calls a “micro-society,” of percussionists with a
“mentality [of] ‘we need to share, we need to help, we need to be together,” that he
loved after practicing solo piano for many years. Séjourné is dedicated to community
and aims to emulate Armando Anthony “Chick"” Corea's persona of a “pianist and

a composer...with a smile"” that has left a permanent impression on Séjourné.

Because of the relatively small amount of repertoire available to percussionists—
especially compared to the piano—Séjourné decided to compose for percussion
very soon after switching instruments. The Concerto for Marimba and Strings,
composed in 2005, is an example of how Séjourné has helped to expand and raise
the level of difficulty within percussion repertoire. The internationally-famous
Bogdan Bacanu commissioned the work, which originally had two movements.
After several years, Bacanu asked Séjourné to compose a new first movement, so
that the work would fit the traditional Classical solo concerto form: extended first
movement—-slow movement—fast movement. This evening's performance of the
Concerto for Marimba and Strings will feature the original two-movement version.

Marked “Tempo souple,” or flexible tempo, the first movement begins with lush strings,

the first violins and then cellos singing a modal melody. The soloist enters at a much

faster tempo with a cadenza, immediately showcasing their skills as well as the marimba's
full range. As the cadenza finishes with sustained chords in the marimba, the melody is
carried up the strings before the marimba once again takes center stage. As the orchestra
rejoins, the marimba ornaments the melody in a truly masterful balance that demonstrates
Séjourné’s stated influence of Ravel's piano concertos. As the movement comes to a

close, the marimba has two short cadenzas, each one followed by a tutti statement

of the theme. The solist's final statement accompanied by tremolo celli is delicate

and meditative. An immediate contrast, the second movement, marked “Rythmique,
Energique,” begins with accented fortissimo sixteenth notes. Different mallets allow the
soloist to change the sound quality and resonance of the instrument, creating another
contrast with the previous movement. The middle section is dominated by the marimba
soloist, accompanied by a repeating ostinato in the strings. Though the tempo of this
section actually increases (or remains constant), it seems as if it is slower; it is the soloist's
skill that helps to create that illusion. A return to the furious first section leads into an
unexpected recollection of the previous movement, which then crescendos into rapid,
accented sixteenth notes runs by the soloist across the full instrument, their talent on full
display. The concerto concludes with a five-octave fortissimo flourish in the marimba.
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Symphony No. 1, “Afro-American”

WILLIAM GRANT STILL
Born May 11,1895, Woodoville | Died Dec. 3, 1978, Los Angeles

William Grant Still, Jr. was born in Mississippi in his father's hometown, where his
parents moved after marrying. Still's mother—an 1886 graduate of Atlanta University,
a lifelong teacher, and a civil rights activist—was the main influence in his life as his
father died when Still was just four months old. In Still's words, his mother “impressed
[him] with the thought that [he] should achieve something worthwhile in life.” While he
matriculated at Wilberforce University to study medicine in obedience to his mother's
wishes, Still was more interested in music, teaching himself multiple instruments and
leading school ensembles. He withdrew in his senior year and began working as a
professional musician while also taking composition lessons at Oberlin Conservatory.

The “Afro-American” symphony, like most of Still's works, fall into what he named

his “racial” style, or works consciously influenced by African American idioms. Still's
goal for the “Afro-American” symphony was to write a symphony based on the blues,
a distinctly African American musical genre. He stated that “[he placed] stress on

a motif in [the] Blues idiom. It is employed originally as the principal theme of the
first movement. It appears also in various forms in the succeeding movements,
where [he] sought to present it in a characteristic (style) manner.” The English horn
immediately introduces the melody, the lowered “blue” notes indicating the stylistic
influence. A muted trumpet picks up the tune, accompanied by the traditional blues
harmonic structure as the theme is passed through the orchestra. Entitled “Longing"
in Still's manuscripts, the first movement's theme evokes a yearning and sorrowful
feeling that is associated with the blues. The second Adagio movement (“Sorrow"

in the manuscript) has call and response between the strings and winds, showing

an influence from spirituals. The Animato third movement has puzzled listeners

and scholars alike for its quote of George Gershwin's | Got Rhythm,” unexpected
for a work meant to be based on African American styles. Some have arqued that
Still was the original creator of that distinctive tune, which Gershwin heard as Still
improvised within the pit orchestra of Shuffle Along. Still entitled the third movement
“Humor” in his manuscript, perhaps hinting at some hidden story, while at the same
time drawing on the traditional scherzo (“joke") for a symphony's third movement.
The final movement (“Aspiration” in the manuscript), recalls the first movement's
primary blues theme in the woodwinds, then echoed throughout the orchestra. In
the published score of the work, each movement is also accompanied by excerpts

of poems by African American poet Paul Laurence Dunbar, who worked in the late
nineteenth century and whose writings grapple with African American identities.

The “Afro-American” symphony premiered in 1931 by the Rochester Philharmonic
Orchestra, becoming the first symphony composed by an African American

to be performed by a major symphony orchestra, just one of many racial

barriers Still broke in his lifetime. Now known as the “Dean of African American
composers,” Still was active in the civil rights movement and worked against

Program notes by Elizabeth Massey, Ph.D.
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Ms. Karen D. Hodges

Mr. Douglas S. Hoff
& Mrs. Susan B. Hoff

Dr. Gretchen Horlacher

Ms. Marianne E. Kassabian

Dr. Ilana A. Kelsey

Mrs. Denise Phillips Kimbrough

Mr. Michael A. Lahowin
&Ms. Linda Jones

Mr. Roberto Landazury & Mr.
Stephen D. Dowdy

Mrs. Judith G. Lichtin
& Mr. Daniel A. Lichtin

Mr. Darrell Linville

Mr. Andrew W. Lyons
& Ms. Matta Zeinali

Mr. Leon Major
& Mrs. Judith S. Major

Mr. Miguel A. Matos
Mrs. Norah Quinn McCormick
Mrs. Treva Sears Miller

Mr. Robert T. Northcutt, IV
&Mrs. Susan L. Northcutt

Mr. Brendan D. 0'Leary
& Mrs. Jennifer 0'Leary

Mr. & Mrs. Jerry F. Pelch
Mr. John C. Pertino

Ms. Martha L. Randall
Mrs. Tiffany B. Regan

Mrs. Julie A. Simmons
& Mr. Robert A. Simmons

Mr. Marc M. Sinai
& Mrs. Julie J. Sinai

Mr. James A. Stacy
& Mrs. Sara A. Stacy

Ms. Patricia J. Stiles

Mr. Tom Strikwerda
& Ms. Donna Stienstra

Ms. Amy A. Tessendorf
Mr. Alan J. Turnbull, Il
Mrs. Robin A. Vernon

Mr. Patrik Widrig
& Ms. Sara R. Pearson

Lelia M. Wildasin, R.T.(R)
Ms. Rivka M. Yerushalmi

Mr. Mark A. Zaucha
& Ms. Sue Ann Kichline

Dr. Ji-Cheng Zhao
& Ms. Felicia Fang

FOUNDATIONS AND
ORGANIZATIONS

Anonymous (1)

Arnhold Foundation

BASF Corporation

Nicolae Bretan Music Foundation

The Morris & Gwendolyn Cafritz
Foundation

GEICO Philanthropic Foundation
Geo Mechanics, Inc.

IBM Coporation

Jane Henson Foundation
Jewish National Fund, Inc.

Roger P. and Arlene R. Kogod
Family Foundation

The Marinus & Minna B. Koster
Foundation, Inc.

League of American Orchestras
Maryland State Arts Council

Mid Atlantic Arts Foundation
National Endowment for the Arts

New England Foundation
for the Arts

Performing Arts Council of
Riderwood

Provincial Foundation

Robert H. Smith Family Foundation
The Star Foundation

The Stringer Foundation

Kurt Weill Foundation for Music, Inc.

IF YOU WOULD LIKE TO LEARN MORE ABOUT SUPPORTING OUR
SCHOLARSHIP PROGRAM, PLEASE CONTACT:

David Robinson-Slemp

Associate Director of Development
drslempi@umd.edu - 301.405.4623




THANK YOU!

The School of Music Board of Visitors invests resources

and time to support scholarships and raise awareness

of the school's mission and program. Among its major
initiatives, the Board of Visitors underwrites the prize
awards for the Annual Concerto Competition. The University
of Maryland School of Music would like to acknowledge

and thank the members of the Board of Visitors for

their generosity, volunteer leadership and advocacy.

THE SCHOOL OF MUSIC BOARD OF VISITORS:

Mr. Eirik S. Cooper, Chair

Dr. Malcolm B. Neidner, Jr., Vice-Chair
Mrs. Barbara S. Walters, Treasurer
Mr. James M. Hawley, lll, Secretary
Dr. Matthew T. Bachman

Dr. Patricia A. Cunniff

Mrs. Carolyn H. Fichtel

Ms. Sallie L. Holder

Mr. Peter M. Krask

Dr. Lawrence M. Jacobson

Dr. Willard D. Larkin

Mr. Louis A. Tedesco

Ms. Anne S. K. Turkos

Mr. Michael B. Twiqg

The School of Music would also like to express its
deep appreciation for the generosity of all scholarship
benefactors and patrons. With this support, the school
is able to recruit the best musicians to Maryland from

every part of the state, the nation and the world.



SCHOOL OF MUSIC FACULTY AND STAFF

COLLEGE OF ARTS
AND HUMANITIES
ADMINISTRATION

Stephanie Shonekan,
Dean of the College of
Arts and Humanities
Craig Kier,

Director of Arts for All

ADMINISTRATION

Michael Votta,
Interim Director

Kenneth Elpus
Adam Grisé
Sharon Keyser
Eric Kutz

Lauren McDonald
Aaron Muller

PIANO

Larissa Dedova
Bradford Gowen
Simon Mulligan
Rita Sloan
Mayron Tsong*
Mikhail Volchok

COLLABORATIVE
PIANISTS

Jessica McKee
Alexei Ulitin

STRINGS

Gréta Asgeirsson
Richard Barber
Paul DeNola
Daniel Foster
Philip Kramp
Eric Kutz*
Loewi Lin
Anthony Manzo
Sally McLain
Irina Muresanu
David Rose
David Salness
Kenneth Slowik
James Stern
Rachel Young

VOICE & OPERA

Diba Alvi
Steven Bailey
Teri Bickham*
Natalie Conte
Lester Green
Corinne Hayes
John Holiday
Sarah Oppenheim
Mai-Linh Pham
Lori Sen

Kevin Short
Gran Wilson
Delores Ziegler

WINDS AND
PERCUSSION

Thomas Baldwin
Jonathan Bisesi
Myles Blakemore
Ashley Booher
Scott Christian
Willie Clark
Robert DiLutis
Steve Fidyk
Sarah Frisof
Chris Gekker
Joseph Grimmer#*
Gerard Kunkel
Jeremy Maytum
Gregory Miller
Leigh Pilzer

Tim Powell

Emily Tsai

Mark Williams

CONDUCTING &
ENSEMBLES

Andrea Brown*
Jason Max Ferdinand
Craig Kier

David Neely

Craig Potter

Michael Votta, Jr.

MUSIC EDUCATION

Allison Durbin
Kenneth Elpus
Robin Giebelhausen
Michael Hewitt
Stephanie Prichard*

MUSIC THEORY &
COMPOSITION

Thomas DeLio
William Evans

Dora Hanninen*
Gretchen Horlacher
Richard Layton
Nicholas Morandi
Anna Rose Nelson
Mark Wilson
Johannes Visser
Daniel Zimmerman

MUSICOLOGY &
ETHNOMUSICOLOGY

Josanne Francis
Yuriko Gandolfo
Barbara Haggh-Huglo
Olga Haldey*

Lars Helgert
Brendan Kibbee
Kelsey Klotz

Siv Lie

Nicole Powlison
Fernando Rios
William Robin

Laura Schnitker
Elizabeth Schurgin
Stephanie Shonekan
I Nyoman Suadin
Matthew Valnes
Sebastian Wang

STAFF

Gideon D'Addio
Allison Decker
Theodore Guerrant
Tina Hoitt

Lauri Johnson
Ming Li

Anna Luebke
Alex Milligan
Jeannette Oliver
Ashley Pollard
Josh Thompson
Mark Wakefield

*Division Coordinator
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SAFETY FIRST

Please take this opportunity to silence your cell phones, and
anything else that might beep or buzz. Please also take note
of the nearest exit from the venue. In case of an emergency,
walk, do not run, to that exit. Please follow all instructions
provided by Clarice staff and emergency first responders.

Please note, photo and video recording of
this performance is strictly prohibited.

Explore our full calendar
of fall events now!

UNIVERSITY OF




