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TEXT AND TRANSLATIONS

CONDUCTOR'S NOTE

As this is my final concert as the Director of Choral Activities and the Music Director of the UMD Chamber Singers, allow
me to thank ALL of the wonderful student artists who have taken part in this ensemble since its inception in 2001. That
list includes many who have gone on to important careers in music as professional singers, professional conductors,
church musicians, academics, and (so dear to my heart) teachers. It also includes scientists, journalists, economists,
mathematicians, poets, and researchers. They are all persons of astonishing intelligence, kindness, grace, humor, skill,
and energy. And they can sing!! The impact that they have had on audiences both here on our campus and around the
world has been profound. The impact that they have had on me is incalculable. I will carry my love and respect for them
with me from here and it will continue to nourish and sustain me in all that I do. I am most grateful. And I look forward to
the wonderful accomplishments for the ensemble under the direction of the new Music Director, Dr. Jason Max
Ferdinand!

The music on tonight’s program is a summation of the core programmatic principles of the UMD Chamber Singers over
the past two decades – performing music from all eras, performing music of proven artistic merit from the ‘canon’, and
advocating for music that we believe is deserving of entry into the standard repertoire. It also highlights some of the
music that we have been most highly engaged in when we are away from campus in our collaborations with the National
Symphony Orchestra and the Baltimore Symphony Orchestra, with excerpts from Handel's Messiah, the Magnificat of
Bach, and Ein deutsches Requiem by Johannes Brahms. Finally, the selections of the Liebeslieder Waltzes point to the
wonderful spirit of chamber music collaboration that I believe is a hallmark of the UMD School of Music, as we welcome
faculty guest artists Rita Sloan and Justina Lee to join us at the keyboard. We hope you will enjoy it all. Thank you for your
support over the years and for being with us this evening.

- Edward Maclary

Ave verum corpus
Ave, verum corpus
natum de Maria Virgine,
vere passum immolatum
in Cruce pro homine,
Cujus latus perforatum
unda fluxit et sanguine,
esto nobis praegustatum
in mortis examine.

Sicut locutus est
Sicut locutus est ad Patres nostros,
Abraham et semini eius in saecula.

Hail, true Body,
born of the Virgin Mary,
who having truly suffered,
was sacrificed on the cross for mankind,
whose pierced side
flowed with water and blood:
May it be for us a foretaste
in the trial of death.

In accordance with what he said to our fathers,
to Abraham and to his seed for ever.

Musica, Dei donum optimi
Musica, Dei donum optimi,
trahit homines, trahit deos.
Musica truces mollit animos,
tristesque mentes erigit,
vel ipsas arbores
et horridas movet feras.

Music, the gift of the supreme God,
draws men, draws gods;
music makes savage souls gentle
and uplifts sad minds;
music moves the trees themselves
and wild beasts.

Wie lieblich sind deine Wohnungen
Wie lieblich sind deine Wohnungen, 
Herr Zebaoth!
Meine Seele verlanget und sehnet sich 
nach den Vorhöfen des Herrn; 
mein Leib und Seele freuen sich
in dem lebendigen Gott.
Wohl denen, die in deinem Hause wohnen, 
die loben dich immerdar! 

How amiable are Thy tabernacles, 
O Lord of hosts!
My soul desires, yea, even longs 
for the courts of the Lord: 
my heart and my flesh
cry out for the living God.
Blessed are they that dwell in thy house: 
they will still be praising Thee.



TEXT AND TRANSLATIONS

and reach out to you again
with an unsaid yes.

And if neither of us is certain,
if we live in a land without rain,
then there is a yes to something surer here
even than certainty,
to something surer still than water,
and we have known that, here,
as sure as it does rain twice a year.

And if we are asking each other 
for time—
time our only matchmaker, 
time the tea-kettle's whistle, 
time the fruit overripe
and time the tea over-steeped, 
time our only choice, and time
always out of our hands—

then let's learn to time our asking.
Let's learn to ask only when the answer 
could be yes—will be yes—
so there is some small chance of it staying yes
as long as we both shall live.

 When I was small, unable to sleep,
and imagining, somewhere,
a love I hadn't met, imagining that love
awake, imagining that love imagining me too,
I am certain that person was you.

I wish I knew another word for all of this—
I do. I do. 

– Dale Trumbore

If I Say Yes
If I say yes, 
it won't be to some unknown future, 
some fifty years, but a yes 
to what we already have:
half a house and the two of us,
small sparrows in an unfamiliar nest.

If I say yes, it will be to words well-worn
and to ones we can barely speak aloud:
to house, or child, or forever.

If I say yes, know that I may be rusty
at choosing you over me, or me over anything.
I can hardly remember which finger takes a ring.

But I have studied us for years;
I have watched the way your neck greets your shoulders,

I have learned the laugh that means
you've forgotten yourself,
and I will choose that laughter every time. 

And you will say yes to uncertainty 
saved for meals much smaller than this one,
to the teakettle whistling for minutes,
to the fruit overripe and the tea over-steeped,
to endless and to endlessly-wanted touch.

And I will be sure that,
if I still don't know the answer,
when we stand together overlooking 
anything vast and borderless,
those moments are the happiest I've been
to hover over the railing of uncertainty

Liebeslieder Walzer, op. 52

1. Rede, Mädchen, allzu liebes
Rede, Mädchen, allzu liebes,
Das mir in die Brust, die kühle,
Hat geschleudert mit dem Blicke
Diese wilden Glutgefühle!
Willst du nicht dein Herz erweichen,
Willst du, eine Überfromme,
Rasten ohne traute Wonne,
Oder willst du, daß ich komme?
Rasten ohne traute Wonne,
Nicht so bitter will ich büßen.
Komme nur, du schwarzes Auge,
Komme, wenn die Sterne grüßen!

2. Am Gesteine rauscht die Flut
Am Gesteine rauscht die Flut
Heftig angetrieben;
Wer da nicht zu seufzen weiß,
Lernt es unterm Lieben.

Tell me, my sweetest girl
Tell me, my sweetest girl,
who with your glances
have kindled in my cool breast
these wild, passionate feelings!
Will you not relent, will you,
with an excess of virtue,
live without love’s rapture,
or do you wish me to come to you?
To live without love’s rapture,
is a bitter fate I would not suffer.
Come, then, with your dark eyes,
come, when the stars beckon!

The wildly lashed waves
The wildly lashed waves
dash against the rocks;
whoever has not learnt to sigh
will learn it when he loves.



8. Wenn so lind dein Auge mir
Wenn so lind dein Aug mir
Und so lieblich schauet –
Jede letzte Trübe fliehet,
Welche mich umgrauet.
Dieser Liebe schöne Glut,
Laß sie nicht verstieben!
Nimmer wird, wie ich, so true
Dich ein andrer lieben.

10. O wie sanft die Quelle
O wie sanft die Quelle sich
Durch die Wiese windet!
O wie schön, wenn Liebe sich,
Zu der Liebe findet!

14. Sieh, wie ist die Welle klar
Sieh, wie ist die Welle klar,
Blickt der Mond hernieder!
Die du meine Liebe bist,
Liebe du mich wieder.

16. Ein dunkeler Schacht ist Liebe
Ein dunkeler Schacht ist Liebe,
Ein gar zu gefährlicher Bronnen;
Da fiel ich hinein, ich Armer,
Kann weder hören, noch sehn.
Nur denken an meine Wonnen,
Nur stöhnen in meinen Wehn.

When you gaze at me so tenderly
When you gaze at me so tenderly
and so full of love –
all the gloom that assails me
fades away.
Oh, do not let this love’s
sweet ardour vanish!
No one will love you
as truly as I.

Ah, how gently the stream
Ah, how gently the stream
meanders through the meadow!
Ah, how sweet, when love
finds itself requited!

See how clear the waves are
See how clear the waves are,
when the moon shines down!
You, my dearest love,
love me in return.

Love is a dark pit
Love is a dark pit,
an all too dangerous well;
I tumbled in, alas,
can neither hear nor see,
can only recall my rapture,
and only bemoan my grief.

TEXT AND TRANSLATIONS

18. Es bedet das Gesträuche
Es bebet das Gesträuche,
Gestreift hat es im Fluge
Ein Vöglein.
In gleicher Art erbebet,
Die Seele mir erschüttert
Von Liebe, Lust und Leide,
Gedenkt sie dein.

The foliage trembles
The foliage trembles,
where a bird in flight
has brushed against it.
And so my soul
trembles too, shuddering
with love, desire and pain,
whenever it thinks of you.

Neue Liebeslieder Walzer, op. 65

1. Verzicht, o Herz, auf Rettung
Verzicht, o Herz, auf Rettung,
dich wagend in der Liebe Meer!
Denn tausend Nachen schwimmen
zertrümmert am Gestad umher!

2. Finstere Schatten der Nacht
Finstere Schatten der Nacht,
Wogen- und Wirbelgefahr!
Sind wohl, die da gelind
rasten auf sicherem Lande,
euch zu begreifen im Stande?
Das ist der nur allein,
welcher auf wilder See
stürmischer Öde treibt,
Meilen entfernt vom Strande.

Renounce, oh heart, all hope of rescue
Renounce, oh heart, all hope of rescue,
when you venture on the sea of love!
For a thousand boats drift
and founder on the shore around!

Gloomy shadows of the night
Gloomy shadows of the night,
waves and whirlpool peril!
Can they who calmly linger
safely on the shore
ever understand you?
He alone can do so
who drifts in the stormy desolation
of high seas,
miles away from the shore.
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7. Vom Gebirge Well' auf Well'
Vom Gebirge Well auf Well
kommen Regengüsse,
und ich gäbe dir so gern
hunderttausend Küsse.

8. Weiche Gräser im Revier
Weiche Gräser im Revier,
schöne, stille Plätzchen!
O, wie linde ruht es hier
sich mit einem Schätzchen!

12. Schwarzer Wald, dein Schatten
Schwarzer Wald, dein Schatten ist so düster!
Armes Herz, dein Leiden ist so drückend!
Was dir einzig wert, es steht vor Augen;
ewig untersagt ist Huldvereinung.

13. Nein, Geliebter, setze dich
Nein, Geliebter, setze dich
mir so nahe nicht!
Starre nicht so brünstiglich
mir ins Angesicht!
Wie es auch im Busen brennt,
dämpfe deinen Trieb,
daß es nicht die Welt erkennt,
wie wir uns so lieb.

From the mountain, wave on wave
From the mountain, wave on wave,
the torrential rain teems down,
and I would dearly love to give you
one hundred thousand kisses.

Soft grasses in the glade
Soft grasses in the glade,
a quiet and pretty spot!
How blissful it is
to recline here with a lover!

Dark forest, your shadows
Dark forest, your shadows are so sombre!
Your suffering, poor heard, so oppressive!
The one thing you value stands before you,
But a happy union is forbidden forever!

No, my love, do not sit
No, my love, do not sit
so close to me!
Do not gaze so fervently
into my eyes.
However much your heart might burn,
subdue your desire,
that the world might not see
how we love each other!

14. Flammenauge, dunkles Haar
Flammenauge, dunkles Haar,
Knabe wonnig und verwogen,
Kummer ist durch dich hinein
in mein armes Herz gezogen!
Kann in Eis der Sonne Brand,
sich in Nacht der Tag verkehren?
Kann die heisse Menschenbrust
atmen ohne Glutbegehren?
Ist die Flur so voller Licht,
daß die Blum' im Dunkel stehe?
Ist die Welt so voller Lust,
daß das Herz in Qual vergehe?

15. Zum Schluss
Nun, ihr Musen, genug!
Vergebens strebt ihr zu schildern,
Wie sich Jammer und Glück wechseln
in liebender Brust.
Heilen könnet die Wunden ihr nicht, 
die Amor geschlagen;
Aber Linderung kommt einzig, ihr Guten, von euch.

Bold, adorable young man
Bold, adorable young man,
with fiery eyes and dark hair.
You are the couse that sorrow
has entered my poor heart.
Can the burning sun turn to ice,
can day turn into night?
Can an ardent human heart
breathe without passion's glow?
Is the meadow drenched in light,
for the flower to grow in the dark?
Is the world so full of pleasure
for the heart to perish in grief?

At the end
Enough, now, ye Muses!
You strive in vain to show
How joy and sorrow alternate
in loving hearts.
You cannot heal the wounds,
inflicted by Love;
but assuagement comes from you alone.



ABOUT THE ARTISTS

American collaborative artist Justina Lee has served as assistant conductor, pianist and coach for such companies as the
Metropolitan Opera, Washington National Opera, Seattle Opera, Opera Theatre of St. Louis, the Castleton Festival and the Wolf Trap
Opera Company. Lee is a frequent recitalist with acclaimed tenor Lawrence Brownlee. She can also be seen with him on the National
Public Radio’s Tiny Desk Concert series. Other artist recitals include: Alyson Cambridge, Lisette Oropesa, Dimitri Pittas, Alex
Richardson and Gordon Hawkins. She has appeared under the auspices of the Marilyn Horne Foundation residency program, and on
such recital series as On Wings of Song at Carnegie Hall, the Harriman-Jewell Series, the Washington Performing Arts Series at the
Kennedy Center and most recently, with Brownlee on Renée Fleming’s VOICES recital series. She can also be seen on medici tv as part
of Carnegie Hall’s masterclass sessions with Joyce DiDonato.

Lee is an alumna of the distinguished Lindemann Young Artist Development Program at the Metropolitan Opera and holds degrees
from the University of California, Los Angeles and the Manhattan School of Music. She joined the faculty of the University of Maryland,
College Park, in 2008 and currently serves as principal coach of the Maryland Opera Studio.

Rita Sloan is acknowledged internationally as a leading teacher of piano, collaborative piano and chamber music. In 1999, she was
appointed a piano faculty member and director of the collaborative piano program at the University of Maryland. As an Artist Faculty
Member at the Aspen Music Festival, Ms. Sloan founded their Collaborative Piano Program. She has performed as soloist with both
the Aspen Festival Orchestra and Chamber Symphony as well as in chamber music with many of Aspen’s distinguished guest artists
including pianists Wu Han and Orli Shaham, violinists Sarah Chang and Nadia Salerno-Sonnenberg, cellist Gary Hoffman, bassist
Edgar Meyer and flutist Emmanuel Pahud. Teaching residencies and master class presentations have included Tainan National
University of the Arts and National Normal University in Taiwan, China Conservatory in Beijing, China, leading universities in Seoul,
Korea, London’s Royal College of Music, American universities and conservatories including numerous visits to the Juilliard School in
New York. Ms. Sloan has performed with orchestra, in recital, and in chamber music throughout the U.S., Europe, South America and
Japan. She has been a guest in many chamber music venues and has performed with members of the Emerson and Guarneri String
Quartets. Born in Russia to Polish parents, Ms. Sloan graduated from the Juilliard School, where she studied with Martin Canin and
Rosina Lhévinne. Further studies were with Leon Fleisher, Aube Tzerko, Herbert Stessin and Vladimir Ashkenazy.

Edward Maclary is Professor of Music and Director of Choral Activities. Recognized as one of the leading conductors and choral
pedagogues of his generation, over the past two decades he has led the UMD Choral Activities program to global acclaim. The
School’s flagship ensemble, the UMD Chamber Singers, has toured extensively and won top prizes in international competitions
around the world. The UMD Concert Choir has become the symphonic choir of choice for both the National Symphony Orchestra and
the Baltimore Symphony Orchestra. Among many others, Maclary has served as the chorus master for conductors such as Robert
Shaw, Gianandrea Noseda, Christoph Eschenbach, Marin Alsop, Andris Nelsons, Iván Fischer, Matthew Halls, Helmuth Rilling, Robert
Spano, Nathalie Stutzman, and Masaaki Suzuki. Choirs under his direction have also performed with The Cleveland Orchestra and the
Boston Symphony Orchestra.

From 2014 – 2017 Edward Maclary was the Director of the Master Class in Conducting at the Oregon Bach Festival. He has also
served as the Artist in Residence for the Eastman School of Music Summer Choral Institute and as the Choral Artist for the “Five
Friends” Master Class Series at the Indiana University Jacobs School of Music. Other notable master class residencies have taken
place at Westminster Choir College, Temple University, and the University of Wisconsin-Madison. Regarded as an outstanding clinician
and educator, Maclary maintains an active schedule as a guest conductor for choral festivals and honors choirs around the country.
Under his guidance the graduate choral conducting program at the UMD School of Music has become one of the most respected and
sought after and its alumni occupy professional and academic leadership positions throughout the nation.

In 2014, he led the UMD Chamber Singers to Seoul, Korea for performances at the 10th World Symposium on Choral Music at the
invitation of the International Federation for Choral Music. In 2011 the ensemble was awarded the Premier Prix for Mixed Choirs and
the Prix Ronsard for the performance of Renaissance music at the France’s Florilège Vocal de Tours and Maclary was honored as the
competition’s “Chef de Choeur.” The UMD Chamber Singers have also made numerous highly acclaimed appearances at the
professional conferences of the American Choral Directors Association (ACDA) and the National Collegiate Choral Organization
(NCCO). UMD Choral Activities will host the next biennial conference of the NCCO in November 2019 and the UMD Chamber Singers
will perform as one of its featured ensembles. In addition to his extensive experience in early music, Baroque performance practice,
and the choral/orchestral canon, Maclary’s repertoire extends through the literature of the 21st century, highlighted by recent major
collaborations with composers such as James MacMillan and John Adams.

Edward Maclary received his doctorate in conducting with honors from Indiana University after earning a graduate degree in
historical musicology from Boston University. In the following years, he worked closely on many performance projects with Robert
Shaw and studied and collaborated with Helmuth Rilling, Margaret Hillis, and Robert Page. 
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The UMD Chamber Singers have achieved international renown with acclaimed performances of the most challenging
repertoire ranging from the 16th through the 21st centuries. The ensemble made its first European tour in 2007 with a prize-
winning appearance at the International Musical Eisteddfod in Wales. In 2011, they won the Premier Prix for Mixed Choirs and
the Prix Ronsard for the performance of Renaissance music at the 40th Florilège Vocal de Tours in France. They also appeared
by invitation at the International Federation for Choral Music for acclaimed performances at the 10th World Symposium on
Choral Music in Seoul, South Korea, in 2014.
 
The UMD Chamber Singers collaborate frequently with the National Symphony Orchestra and the Baltimore Symphony
Orchestra in major works such as Bach’s Mass in B minor, Handel’s Messiah and Mozart’s Mass in C minor. Alongside their
regular symphonic collaborations, the ensemble specializes in the most significant a cappella repertoire of the 20th and 21st
centuries, having presented masterpieces of Barber, Britten, Copland, Howells, Ives, MacMillan, Penderecki, Poulenc,
Schönberg and Shaw. A recent collaboration with the DC-based professional choir, The Thirteen, was a set of staged,
memorized performances of the Brahms' Requiem on campus and in Washington D.C..

In addition to performing under the leadership of founding director Edward Maclary, the UMD Chamber Singers work regularly
with internationally renowned conductors such as Christoph Eschenbach, Iván Fischer, Gianandrea Noseda, Matthew Halls,
Laurence Cummings, James MacMillan, Nicholas McGegan and Nathalie Stutzmann. The ensemble appears frequently by
invitation of the American Choral Directors Association (ACDA) and the National Collegiate Choral Organization (NCCO). In the
fall of 2019, the UMD Chamber Singers hosted and were the featured artists for the NCCO biennial conference. Most recently,
they performed at the 2022 Eastern Division Conference of ACDA in Boston. 
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Nicole Aldrich – DMA (2011)
Cindy Bauchspies – MM (2013), DMA (2015)

Amy Broadbent – MM (2022)
Kelly Butler – MM (2011)
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Tim Keeler – DMA (2022)
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Nathan Lofton – DMA**
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UPCOMING CHOIR EVENTS

Monday, May 2 at 8PM

SPRING CONCERT
Femmes de Chanson and MännerMusik

The final campus concert of the year led by UMD choirs is
presented by our student-led a cappella ensembles
presenting an array of familiar standards and exciting new
arrangements

Gildenhorn Recital Hall, The Clarice

Friday, May 20 at 8PM
Saturday, May 21 at 8PM
Sunday, May 22 at 3PM

HOLST THE PLANETS
DEBUSSY NOCTURNES
Women's Voices of the UMD Concert Choir
Baltimore Symphony Orchestra
Peter Oundjian, conductor

Joseph Meyerhoff Symphony Hall and Music Center at Strathmore

Wednesday, July 20
6PM rehearsal, 8PM read-through

UMD SUMMER SING
HAYDN THE CREATION
*open to Community Participation*
Ages 16 and up
Register by email: umchoirs@umd.edu

Dekelboum Concert Hall, The Clarice



SUPPORT UMD CHORAL ACTIVITIES

UMD Choral Activities students are afforded world-class
music education that provides them an array of

professional opportunities. 

Collaborations with acclaimed ensembles
National Symphony Orchestra

Baltimore Symphony Orchestra
Washington Bach Consort

The Thirteen

Studies with renowned conductors
Marin Alsop

Christoph Eschenbach
Gianandrea Noseda

Helmuth Rilling

International Tours
South Korea

France
England & Wales

Your support will impact the ongoing training of the
country's next generation of professional artists!

SUPPORT NOW!
giving.umd.edu

Enter University of Maryland Choirs Fund in the search bar
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CHORAL ACTIVITIES AT THE UMD SCHOOL OF MUSIC offers students, faculty & staff, and the community
a wide variety of ensembles. The UMD Chamber Singers, University Chorale, UMD Treble Choir, UMD Men’s
Chorus, Opera Chorus, and UMD Summer Chorus perform works from all eras and styles from early
Renaissance music to the 20th Century. Director of Choral Activities Edward Maclary also oversees the
School’s graduate program in choral conducting. Rehearsals and concerts take place in the state-of-the-art
Clarice Smith Performing Arts Center and the intimate Memorial Chapel.
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