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UMD WIND ENSEMBLE

UMD School of Music presents

UMD WIND ENSEMBLE 
Michael Votta Jr., music director
Brian Coffill, assistant conductor
Craig G. Potter, assistant conductor
Anthony Rivera, assistant conductor

Friday, March 4, 2016 . 8PM
Elsie & Marvin Dekelboum Concert Hall
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PROGRAM

DMITRY KABALEVSKY
Overture to Colas Breugnon, arr. Donald Hunsberger (1938/1967)
  Craig G. Potter, conductor

DARIUS MILHAUD
Suite Française (1944)
I. NormaNdie

ii. BretagNe

iii. ile-de-FraNce

iV. alsace-lorraiNe

V. ProVeNce

  Brian Coffill, conductor

INTERMISSION

SAMUEL ADLER
Southwestern Sketches (1961)
  Anthony Rivera, conductor

JOSEPH SCHWANTNER
Recoil (2004)
  Michael Votta, Jr., conductor

This performance will last approximately  
65 minutes, which includes a 15-minute intermission.

Video or audio recording of the production is strictly prohibited.



58

ABOUT THE ARTISTS

Michael Votta Jr. has been hailed by critics 
as “a conductor with the drive and ability to 
fully relay artistic thoughts” and praised for his 
“interpretations of definition, precision and 
most importantly, unmitigated joy.” Ensembles 
under his direction have received critical acclaim 
in the United States, Europe and Asia for their 
“exceptional spirit, verve and precision,” their 
“sterling examples of innovative programming” 
and “the kind of artistry that is often thought 
to be the exclusive purview of top symphonic 
ensembles.” 

He currently serves as Director of Bands at the 
University of Maryland where he holds the rank 
of professor. Under his leadership, the UMD 
Wind Orchestra has been invited to perform 
at the international conference of the World 
Association of Symphonic Bands and Ensembles 
as well as national and regional conferences of 
the College Band Directors National Association. 
UMWO has also performed with major artists 
such as the Baltimore Symphony Orchestra, the 
Orpheus Chamber Orchestra, eighth blackbird 
and the Imani Winds. UMWO has commissioned 
and premiered numerous works by composers 
such as Daniel Bernard Roumain, André 
Previn, Baljinder Sekhon, Robert Gibson, Alvin 
Singleton and James Syler. 

Votta has taught conducting seminars in the U.S. 
and Israel, and has guest conducted and lectured 
throughout the world with organizations 
including the Beijing Wind Orchestra, the Prague 
Conservatory, the Eastman School of Music, the 
Cincinnati College-Conservatory of Music, the 
National Arts Camp at Interlochen, the Midwest 
Clinic and the Conductors Guild. 

His performances have been heard in broadcasts 
throughout the U.S., on Austrian National 
Radio (ÖRF) and Southwest German Television, 
and have been released internationally on the 
Primavera label. Numerous major composers 
including George Crumb, Christopher Rouse, 
Louis Andriessen, Karel Husa, Olly Wilson, 

Barbara Kolb and Warren Benson have praised 
his performances of their works. 

He is the author of numerous articles on wind 
literature and conducting. His arrangements 
and editions for winds have been performed 
and recorded by university and professional 
wind ensembles in the U.S., Europe and Japan. 
He is currently the President-Elect of the 
Eastern Division of the College Band Directors 
National Association, and has served as editor 
of the CBDNA Journal, as a member of the 
Executive Board of the International Society for 
the Investigation of Wind Music (IGEB) and on 
the board of the Conductors Guild. Before his 
appointment at Maryland, Votta held conducting 
positions at the University of North Carolina-
Chapel Hill, Duke University, Ithaca College, the 
University of South Florida, Miami University 
(Ohio) and Hope College. 

Votta holds a Doctor of Musical Arts in 
conducting degree from the Eastman School of 
Music where he served as assistant conductor of 
the Eastman Wind Ensemble and studied with 
Donald Hunsberger. A native of Michigan, Votta 
received his undergraduate training and Master of 
Music degrees from the University of Michigan, 
where he studied with H. Robert Reynolds. 

As a clarinetist, Votta has performed as a soloist 
throughout the U.S. and Europe. His solo and 
chamber music recordings are available on the 
Partridge and Albany labels.  

Brian Coffill is currently completing 
coursework toward a Doctor of Musical Arts 
degree in wind conducting at the University of 
Maryland, studying with Dr. Michael Votta. He 
serves as assistant conductor and graduate assistant 
for the UMD Wind Ensemble and UMD Wind 
Orchestra. Previously, he served as the Director of 
Instrumental Music at Century High School in 
Sykesville, Maryland, and the Director of Bands 
and Music Department Chair at Yorktown High 
School in Arlington, Virginia.
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ABOUT THE ARTISTS Coffill earned a Master of Music degree in wind 
band conducting from the University of Illinois at 
Urbana-Champaign, where he served as a graduate 
teaching assistant with the concert and athletic 
bands, studying with Dr. Linda Moorhouse. His 
thesis, Bands and Baseball at the Turn of the Twentieth 
Century Through The Lens of “Cubs on Parade,” 
focused on the many connections between the 
American social institutions of baseball and 
the wind band; a major portion of the project 
was resurrecting, transcribing and re-scoring a 
forgotten march that celebrated the 1907 World-
Champion Chicago Cubs.

Originally from Litchfield, Connecticut, Coffill 
received a Bachelor of Arts degree in music and a 
Bachelor of Science degree in education from the 
University of Connecticut, studying horn under 
Robert Hoyle and conducting under Dr. Jeffrey 
Renshaw. He also served for two years as Head 
Drum Major of the University of Connecticut 
Marching Band; his work with the Pride of 
Connecticut earned him national recognition 
in the form of the 2008 Kappa Kappa Psi J. Lee 
Burke Award. Coffill is a member of various 
professional, honorary and service organizations 
in music and music education including the 
National Association for Music Education, the 
College Band Directors National Association, the 
International Horn Society, the New England 
Horn Society and Kappa Kappa Psi. He lives in 
Baltimore with his wife, Caroline, and his one-
month-old daughter.

Craig G. Potter, Interim Assistant Director of 
Bands, joined the University of Maryland faculty 
in Fall 2015. At UMD, Potter assists with the 
operations of the Mighty Sound of Maryland 
marching band and pep bands. He is also the 
music director for the University Band as well 
as Assistant Conductor for the UMD Wind 
Ensemble. Prior to coming to the University of 
Maryland, Potter served as a Graduate Teaching 
Assistant at the University of Louisville. His 
primary duties included assisting with the 
Cardinal Marching Band and concert ensembles, 
as well as teaching conducting and marching band 
techniques courses. As an educator, he taught 

middle and high school band in the Catholic 
Diocese of Lexington (Kentucky). During 
his time at Lexington Catholic High School, 
the band earned distinguished ratings at the 
Kentucky Music Educators Association Concert 
Band Festival. Potter also taught general music at 
Mary Queen of the Holy Rosary School, also in 
Lexington.

He is a member of CBDNA, an alumnus of Phi 
Mu Alpha Sinfonia and Kappa Kappa Psi, and is 
an honorary member of Tau Beta Sigma. Potter 
holds a Bachelor of Music in music education 
from the University of Kentucky, and Master of 
Music in wind conducting from the University 
of Louisville, and is currently pursing a Doctor 
of Musical Arts degree from the University of 
Maryland in tuba performance. Originally from 
Raleigh, North Carolina, Potter lives in Laurel 
with his wife Mallory and three cats.

Anthony Rivera is a doctoral candidate in 
conducting at the University of Maryland School 
of Music and serves as Assistant Conductor to 
the UMD Wind Orchestra and UMD Wind 
Ensemble, and Co-Director of the UMD 
Repertoire Orchestra. 

Rivera taught instrumental music for the 
Baltimore County Public Schools at Eastern 
Technical High School. During his tenure, the 
band and orchestra performed for the Maryland 
Music Educators Conference and commissioned 
new music from composer David Faleris. He was 
named the Essex Chamber of Commerce Teacher 
of the Year and received citations for teaching 
excellence from the Maryland Senate and House 
of Representatives.

An active guest conductor and clinician, Rivera has 
served as the guest conductor for the Providence 
College Honor Band, guest lecturer for the 
Maryland Music Educators Association and was 
selected as a chamber music conductor for the 
Temple University Conductors Symposium. He 
was a member of the Handel Choir of Baltimore 
and served on the Artistic Committee and as 
Conducting Fellow under Melinda O’Neal.
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Rivera received a Bachelor of Music Education 
from the University of Central Florida and Master 
of Music in wind conducting from the Peabody 

Institute of the Johns Hopkins University, having 
studied with Harlan Parker. At UMD, he studies 
conducting with Michael Votta and James Ross.

ABOUT THE PROGRAM

Overture to Colas Breugnon

DMITRY KABALEVSKY,  
arr. DONALD HUNSBERGER

Born December 30, 1904,  
  in St. Petersburg, Russia 
Died February 18, 1987, in Moscow, Russia 
Instrumentation: Wind Ensemble 
Duration: 5 minutes 
Composed: 1936–1938 
Arranged: 1961

Russian composer Dmitri Kabalevsky based his 
1938 opera Colas Breugnon: The Master of Clemency 
on French author Romain Rolland’s novel 
of the same name. Rolland, despite granting 
Kabalevsky free interpretive reign regarding the 
story, expressed disappointment at the libretto. 
This is perhaps due to the fact that Colas is set 
in Burgundy, France, and some of the ideals set 
forth in the novel would not have been accepted 
by the Soviet Communist Party. In stark contrast 
to the contrived political ambiguity of Dmitri 
Shostakovich, Kabalevsky was a member of 
the Communist Party beginning in 1940 and 
remained a loyal member throughout his career. 
With that, his music conformed to the standards 
set by the party and was aimed at the broad appeal 
to the masses through use of folk (or folk-like) 
tunes, major keys, etc. Some of the folk aspects are 
French influenced as opposed to being Russian 
and simply superimposed on a different location.

The opera is comic but is not without its dark 
moments of drama. Sixteenth-century carpenter 
Colas Breugnon’s past and present loves serve as 
episodes throughout the show. The primary action 

centers around a villainous Duke as antagonist 
to Colas (used in the opera as representative of 
the working class Soviets). The overture prepares 
both the comic and dramatic aspects of the opera 
through two main sections. The first is a highly 
energetic splash of sound followed by a quirky, 
slightly off-kilter melody. The music eventually 
winds itself down into a darker sustained melodic 
section that serves as the second, contrasting part. 
The recapitulation revisits many of the themes 
presented earlier, and the ensemble revs up into 
an ending that benefits from the element of 
surprise.

 — Program Note by Jeffrey Spenner 

Suite Française 

 i. NormaNdie

 ii. BretagNe

 iii. ile-de-FraNce

 iV. alsace-lorraiNe

 V. ProVeNce

DARIUS MILHAUD 
Born September 4, 1892,  
  in Marseille, France 
Died June 22, 1974, in Geneva, Switzerland 
Instrumentation: Concert Band 
Duration: 15 minutes 
Composed: 1944

The Suite Française was composed in 1944, on 
commission from the publisher, Leeds Music 
Corporation, as part of a contemplated series 
of original works for band by outstanding 
contemporary composers. Milhaud’s first 
extended work for winds, Suite Française was 

ABOUT THE ARTISTS (cont’d)
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ABOUT THE PROGRAM (cont’d)

premiered by the Goldman Band in 1945. The 
composer provided the following notes in the 
score:

The five parts of this suite are named after French 
provinces, the very ones in which the American 
and Allied armies fought together with the French 
underground for the liberation of my country — 
Normandy, Brittany, Ile-de-France (of which Paris 
is the center), Alsace-Lorraine, and Provence. I used 
some folk tunes of the provinces. I wanted the young 
Americans to hear the popular melodies of those parts 
of France where their fathers and brothers fought 
to defeat the German invaders who in less than 
seventy years have brought war, destruction, cruelty, 
torture, and murder, three times, to the peaceful and 
democratic people of France.

The first movement, Normandie, features two 
lively Norman folk songs: Germaine, the tale of 
a warrior returning home, seen through the eyes 
of a young woman, and La bergere de France et le 
Roi d’Angleterre (The French Shepherdess and the King 
of England), which in its original form depicts a 
comic meeting between the two title characters. 
Following Normandie, Bretagne begins with 
the invocation of a fog-horn, and quickly dives 
into the sea shanties La Paimpolaise (The People 
of Paimpol) and Les marins de Groix (The Sailors 
from Groix). A third Breton folk song, La chanson 
des metamorphoses, invokes the transformation of 
the singer’s lover. The third movement, Ile-de-
France depicts the bustle of Paris with lively 
traditional material. It begins with A ma main 
droite j’ai un rosier (I tend a rosebush with my right 
hand), a children’s round that alternates bars 
of 3 and 2, which Milhaud sets in 4 while still 
retaining the accents of the original. This is soon 
joined by Voici la Saint-Jean (Here is Saint John), a 
summer festival song, and La belle au rosier blanc 
(The Fair Maid of the White-Rose Tree). Alsace-
Lorraine takes a decidedly more melancholy 
turn, suggesting distant artillery fire around a 
solemn funeral procession, fitting for a region that 

has been fought over by France and Germany 
for generations. The main melody is original to 
Milhaud, but the main countermelody is a jollier 
Voici le moi de Mai (Here is the month of May). 
Provence, which depicts Milhaud’s childhood 
home, is joyous and innocent, featuring the most 
original material of any movement, along with 
the folk song Magali, another story of a lover 
transformed.

Southwestern Sketches

SAMUEL ADLER 
Born March 4, 1928,  
  in Mannheim, Germany 
Instrumentation: Wind Ensemble 
Duration: 12 minutes 
Composed: 1961

Southwestern Sketches was Samuel Adler’s first work 
for wind ensemble, commissioned in 1961 by 
conductor Ray Tross and the New Mexico State 
University Symphonic Wind Ensemble. Adler’s 
eventual acceptance of the commission initially 
took some convincing because, as with composers 
Norman Dello Joio and Warren Benson, he “… 
just didn’t like the band sound so many seemed to 
accept from the medium, twenty-five clarinetists 
playing the same thing, just awful!” Adler first 
told Tross that he did not want to write for band. 
This response prompted Tross to send Adler 
some Eastman Wind Ensemble recordings with 
Frederick Fennell conducting the Hindemith, 
Persichetti and Giannini symphonies. After 
hearing this repertoire, Adler better realized what 
was both possible and desired by composers and 
wind conductors with higher artistic standards. 
He again contacted Tross, this time, with a very 
positive response. “Now this is something I 
would like to get involved with!” After hearing 
the recordings, the enormous color palette was 
what most attracted Adler to write for winds and 
percussion. “The wind ensemble has so many 
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colors which constantly shift as compared to the 
more homogenous string sound.” Adler adds that 
many composers have yet to realize the wide array 
of color available to them through the genre.

Southwestern Sketches was commissioned in 
1960 in honor of the 50th anniversary of New 
Mexico’s statehood. The premiere performance 
was given in 1961 by the New Mexico State 
University Wind Ensemble, conducted by Ray 
Tross. The work was developed from earlier 
music Adler had written in the 1950s for the 
play Joshua Beene and God, starring Burl Ives. The 
play was similar to the Elmer Gantry story about 
a holy man operating in the Southwest; it was 
very successful and scheduled to be produced 
on Broadway, but Ives wanted too much money 
for the contract, so the plan was scrapped. The 
music, though characteristic of the Southwest, is 
made up of primarily original material, avoiding 
indigenous folk song material, with the exception 
of a quotation of the hymn, “Fairest Lord Jesus.” 
Adler thought the music from the play would 
be a good starting point for the commission. He 
took short motives from the score and composed 
Southwestern Sketches, set in one continuous 
movement with the introduction followed 
by four distinct sections. His conceptual idea 
paralleled the Southwest region of the United 
States, a culture Adler describes “as fast-changing 
as the weather.”

 — Program Note by Mitchell Lutch

Recoil

JOSEPH SCHWANTNER 
Born March 22, 1943, in Chicago, Illinois 
Instrumentation: Wind Ensemble 
Duration: 14 minutes 
Composed: 2004

Recoil was commissioned through the Raymond 
and Beverly Sackler New Music Foundation for 
the University of Connecticut, and was given its 
premiere on November 3, 2004, at the Isaac Stern 
Auditorium of Carnegie Hall, in New York, by 
the University of Connecticut Wind Ensemble 
under the direction of Dr. Jeffrey Renshaw. It is 
the only one of Schwantner’s four works for winds 
to include both saxophone and euphonium parts, 
and is also the only one of the four not inspired 
by poetry from the composer’s own hand.

Schwantner’s orchestration is reminiscent of the 
resonance and articulation of the guitar, especially 
the idea of “plucked” notes that are allowed to 
ring, inspired by his own experience as a guitarist. 
Over the course of the work, the rhythmic 
motifs gradually expand, and then “recoil” upon 
themselves, returning to their earlier states. The 
composer writes:

Recoil is a highly rhythmic work that opens with 
an aggressive six-note figure played by piano and 
ringing pitched percussion, including a two-octave 
set of crotales, vibraphone, marimba, tubular bells, 
glockenspiel, xylophone, four triangles, and a large 
cowbell. This figure, employed obsessively throughout 
the music, is a primary developmental element found 
in all of the linear, harmonic, and gestural ideas …

While Recoil employs a larger instrumentation 
than [my] earlier works, they all share similar 
characteristics in that each is framed in a single 
continuous movement and each exploit the rich 
timbral resources of an expanded percussion section 
that includes amplified piano.

ABOUT THE PROGRAM (cont’d)
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FLUTE
Chris Eyo
Alexandra Gilbert
Sarah Greaney
Megan Stoltzfus
Cathy Wang

OBOE
Michael Helgerman
Griffin Moskowitz

CLARINET
Kyle Carruthers 
Nathan Dorsey
Alex Gehring
Laura Guenzel
Emily Moy
Yu Wang

BASS CLARINET
AJ Layton

BASSOON
Lucas Cheng
Garrett Kelly

SAXOPHONE
Brittany Packard 
Drew Pascoe
Brian Starace
Drew Walker

HORN
Daniel Eppler
Lea Humphreys
Matthew Kamens
Eric Kuhn
Kaitlyn Schmitt
Phillip Shulman
Elliot Tapscott

TRUMPET
Justin Drisdelle
Ryan Elder
Alexis Kalivretenos
John Walden

TROMBONE
David London 
Richard Matties
Matt Myers
Ashleigh Naude

EUPHONIUM
Ryan Keift

TUBA
Andrew Jones
David Rea

STRING BASS
Ian Saunders

PERCUSSION
Jessica Kincaid
Matt Miller
Adit Sabnis

UMD WIND ENSEMBLE 

Michael Votta Jr., Conductor
Brian Coffill, Assistant Conductor
Craig G. Potter, Assistant Conductor
Anthony Rivera, Assistant Conductor


