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University of Maryland School of Music Presents

SONGS OF WAR

UMD REPERTOIRE ORCHESTRA  

Jesse Leong
music director

Yu Wang
assistant conductor

In Memoriam: The Colored Soldiers Who Died 
for Democracy .......................................................................................... William Grant Still 

(1895-1978)

The Year 1812 Solemn Overture ................................................... Pyotr Ilyich Tchaikovsky 
(1840-1893)

INTERMISSION

Cello Concerto in E minor, Op. 85 ............................................................Sir Edward Elgar
(1857-1934)

 I. Adagio—Moderato
 II. Lento—Allegro molto
 III. Adagio
 IV. Finale

Frances Borowsky, cello

UMD Repertoire Orchestra would like to acknowledge the following graduate 
assistants, faculty, staff and friends for their contributions to this performance:  
David Neely, Tiffany Lu, Chi Lee, Emily Doveala, Jason Gekker, Michael Chong,  
Syneva Colle and Hyun Ji Choi.

PROGRAM
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S In Memoriam: The Colored Soldiers Who Died for Democracy 
WILLIAM GRANT STILL
Born May 11, 1895, in Woodville, Mississippi
Died December 3, 1978, in Los Angeles, California

The score calls for 3 flutes, 1 piccolo, 3 oboes, English horn, 3 clarinets, bass clarinet, 2 bassoons, 
4 horns, 3 trumpets, 3 trombones, tuba, timpani, cymbals, drums, chimes, harps and strings. 

Duration: about 7 minutes

It’s October of 1943, and the United States has been engaged in World War II for almost two 
years. As many New Yorkers are reading the New York Times, they come across the following 
article: “Composers on War: Americans Write Series of Works on Martial Themes for League.” 
The League of Composers, dedicated to championing new American works, commissioned 
works from seventeen composers on patriotic themes related to war—a project that has 
provided a living musical record of different American composers’ reactions to World War II. 
Among this group of notable composers was William Grant Still, who wrote his In Memoriam: 
The Colored Soldiers Who Died for Democracy for the project.

Towards the end of the article, readers arrive at the section on Still and his response to the 
League of Composers’ invitation:

When you suggested that I compose something patriotic, there immediately flashed 
through my mind the press release which announced that the first American soldier 
to be killed in World War II was a Negro soldier. Then my thoughts turned to the 
colored soldiers all over the world, fighting under our flag and under the flags of 
countries allied with us. Our civilization has known no greater patriotism, no greater 
loyalty than that shown by the colored men who fight and die for democracy. Those 
who return will, I hope, come back to a better world. I also hope that our tribute 
to those who die will be to make the democracy for which they fought greater and 
broader than it has ever been before.

Still’s words suggest a desire to represent his own heritage in this composition. He was 
among the first African-American composers to have significant success in the classical 
world: the first to have a symphony performed by a leading orchestra, the first to have an 
opera performed by a major company and the first to conduct a major orchestra. Successes 
such as these led Still to secure extensive publication and performances of his works, which 
blend jazz, blues and spirituals into classical forms.

In Memoriam opens with a short trumpet fanfare before transitioning to its first major theme 
in the English horn. This theme’s somber feel evokes the melody in Still’s Here’s One, a 
spiritual for voice and piano, and the English horn solo from the second movement of Dvořák 
New World Symphony (which was itself later turned into a spiritual). After a call-and-response 
between the fanfare and spiritual theme, the full orchestra reach the first highpoint of the 
piece. After the piece builds again, it concludes with the return of the English horn solo and a 
final call-and-response section in which the snare drum leads a crescendo to the final chord. 

The New York Times praised the work’s “lyrical melody of the ‘spiritual’ type,” noting a 
“simplicity and feeling, without affection or attitudizing in the music. The emotional and 
sincere character of this simple elegant piece was also of some relation to the New World 
Symphony based partly upon Negro lore, which it preceded.” A critic of the New York Post 
even wrote, “Mr. Still may well become the American Tchaikovsky.”

— Jule Streety

PROGRAM NOTES
1812 Overture 
PYOTR ILYITCH TCHAIKOVSKY
Born May 7, 1840, in Votkinsk
Died November 6, 1893, in St. Petersburg

The score calls for a brass band, 1 piccolo, 2 flutes, 2 oboes, 1 English horn, 2 clarinets, 2 
bassoons, 4 horns, 2 cornets, 2 trumpets, 3 trombones, 1 tuba, timpani, bass drum, snare drum, 
cymbals, tambourine, triangle, bells, an artillery canon and strings.

Duration: about 16 minutes 

On June 24, 1812, Napoleon crossed the Neman River into Russia with the goal of bringing 
Czar Alexander I to his knees. But Alexander, in a mystifying war tactic, made the expanse of 
Russia Napoleon’s true enemy, defeating the French army and effectively triggering the end 
of the Napoleonic Empire. Russians termed the campaign the “Patriotic War of 1812,” and 
work soon began on the Cathedral of Christ the Savior in Moscow to commemorate Russia’s 
victory. It was here that Tchaikovsky’s 1812 Overture would premiere, as a celebration of the 
war’s 70th anniversary, in 1882.  

Publisher Nikolay Rubenstein commissioned the piece from Tchaikovsky, giving him the 
option of composing a piece for the All-Russian Arts and Industry Exhibition, the jubilee 
of Czar Alexander II, or the consecration of the Cathedral. Tchaikovsky, however, had 
a complicated relationship with the empire that had denounced his music as “overly 
dependent on the West.” A “non-Russian” stigma surrounded his compositions until 1880, 
when his music finally began to be accepted and praised by the Russian nationalist press. 
Responding to Rubenstein’s commission in 1880, Tchaikovsky wrote, “It is impossible to set 
about without repugnance such music which is destined for the glorification of something 
that, in essence, delights me not at all… Neither in the jubilee of the high-ranking person… 
nor in the Cathedral, which again I don't like at all, is there anything that could stir my 
inspiration.” Nevertheless, the 1812 Overture would become one of the most recognized and 
beloved pieces of Tchaikovsky’s repertoire, just as Tchaikovsky would become one of the 
most emblematic composers of Russia’s history. 

The piece begins with soft, solemn strings quoting the Russian melody of an Eastern 
Orthodox hymn, O Lord, Save thy People. This passage evokes sadness; however, it is also a 
prayer that the Divine will intervene to ensure Russia’s victory over the French Grand Armée. 
The atmosphere soon shifts to the dangers of battle with the entrance of percussion, brass 
and solo oboe. The invasion of Russia has begun, and its citizens are called to serve and 
protect the Empire. After a militaristic fanfare calling the people to action, the orchestra goes 
into a rising, anticipatory frenzy. The French national anthem, La Marseillaise, punctures this 
chaos with heralding brass as the Grand Armée becomes a serious threat. 

As the battle draws on, so does a tug-of-war between Russian folk melodies and the pointed 
French anthem. In this passage, Tchaikovsky quotes the folk song, “U Vorot,” depicting Russia 
as the idyllic victim of Napoleonic aggression. Tension grows once more until the cannon 
blasts, signifying a turn in the battle. The strings rapidly descend, representing a French 
retreat and prompting the return of Russia’s militaristic fanfare. Bells ring out over the brass 
as they once again quote O Lord, Save thy People in celebration of Russia’s victory. As the 
piece comes to a close, cannon blasts and bells underscore a quotation from the Russian 
Empire’s anthem, God Save the Tsar. Thus the theatrical retelling of the “Patriotic War of 
1812” ends.

— Nicole Steinberg
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Violoncello Concerto in E minor, Op. 85 
SIR EDWARD ELGAR
Born June 2, 1857, in Lower Broadheath, England
Died February 23, 1934, in Little Malvern, England

The score calls for 2 flutes (doubling piccolo), 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2 
trumpets, 3 trombones, 1 tuba, strings and solo cello.

Duration: about 30 minutes

As Edward Elgar was writing his cello concerto in the summer of 1919, England was reeling—
although the first world war had ended months ago in the previous November, its effects 
were still painfully fresh. Newly developed technologies like dynamite and mustard gas had 
brought casualty and mass destruction to new heights on and off the battlefield. Nine million 
soldiers, along with a shocking seven million civilians were killed. Although Elgar’s home in 
the rural village of Brinkwells was far removed from danger, he was deeply affected by the 
war. “I cannot do any real work with the awful shadow over us,” he wrote to a friend. But the 
war’s conclusion brought relief and hope. In his cello concerto, Elgar would finally produce a 
piece he felt was “good and alive.”

The premiere, however, was an utter disaster. From the beginning, the London Symphony 
struggled to put together its first postwar concert season, and they were without a conductor. 
Fortunately, Elgar had already enlisted a cello soloist to carry the work, the enthusiastic 
Felix Salmond. Elgar’s wife, Alice, recounts in her diary the soloist’s zeal: “F. Salmond left 
after lunch and seemed so happy here—thrilled with the thought of playing the concerto for 
the first time and wildly excited about it, did not sleep all night thinking about it.” But at the 
concerto’s completion, the responsibility shifted away from Elgar to a still-absent conductor. 

Enter Albert Coates. Upon hearing that the London Symphony needed a conductor, he’d 
offered to produce the first six concerts without pay if they agreed to bring him on for the rest 
of the season. With his new contract in hand, Coates went out of his way to make sure his 
contributions to the London Symphony were noticed. Indeed, by the time of the first concert 
(and Elgar’s premiere) on October 27, 1919, Coates had produced splendid interpretations of 
Borodin and Scriabin—a feat he achieved through reallocating the rehearsal time for Elgar’s 
concerto to the other pieces on the program.

Alice Elgar was furious. The day before the premiere, her diary recounts her incendiary 
commentary on a disastrous first rehearsal. “The new work, Cello Concerto, never seen 
by Orchestra…Poor Felix Salmond in a state of suspense and nerves—Wretched hurried 
rehearsal —An insult to E. from that brutal, selfish, ill mannered bounder A. Coates.”

It is no small wonder that its first performance was so difficult to coordinate: it requires 
both the soloist and the orchestra to balance extreme flexibility with rhythmic precision. 
The soloist begins with powerful double stops, quickly relaxing into a lilting, wistful melody. 
The cellist and full ensemble trade statements, recombining with new instrumental 
combinations. Finally, they arrive at a blazing cello cadenza which slowly sinks into a final, 
melancholic statement of the melody. The second movement begins without pause; the 
cellist’s soft pizzicato outlines the same forlorn harmony. Haltingly, the soloist pulls the 
ensemble into an agitated whirlwind, finally evaporating into the upper register. In the third 
movement, the soloist’s melody meanders through weighty, lush harmonies that hover in 
the background. A resolute, march-like fourth movement finds Elgar experimenting with 
instrumentation and style. With echoes of melodies from the first and third movements, it 
builds again into the full force of orchestra and soloist together to close.
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S PROGRAM NOTES
In the century since its premiere, the concerto’s symbolism of grandiosity, grief, nostalgia 
and monumentality have kept it a perpetual perfect fit for the spirit of the time.  At the age 
of 17, cello virtuoso Jacqueline Du Pré captivated audiences with Elgar at her professional 
debut; she would return to the piece throughout her career until her premature retirement 
with the onset of multiple sclerosis. In a performance the day after the 2016 Brexit vote, cellist 
Leonard Elschenbroich described how poignantly the Elgar captured the “feeling of tragic 
loss, of an unreconcilable incision, an earthquake in the process of history.” Even in moments 
more mundane than these, the concerto’s presentation of sadness and hope is realistic and 
relatable. In its quicksilver changes, hemming and hawing, Elgar’s concerto recognizes the 
contradiction and complexity of human emotion.

— Julia Kuhlman
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RS Possessing a repertoire of over forty-five operas and musicals ranging from Mozart 
and Puccini to Rodgers & Hammerstein and Stephen Sondheim, conductor and 
pianist JESSE LEONG is a musician of uncommon breadth and versatility. His 
conducting has been called “taut and assured” by Opera Today. Leong was recently 
named the 2019 Julius Rudel/Kurt Weill Conducting Fellow by the Kurt Weill 
Foundation. In this capacity he served as associate conductor to Tony Award®-
winning artistic director of MasterVoices (New York City) Ted Sperling on Lady in the 
Dark featuring another Tony winner, Victoria Clark. 2019 also saw Leong’s return to 
Cincinnati Opera, assisting David Charles Abell on Porgy and Bess. He debuted with 
Cincinnati Opera in 2018 assisting Christoph Perick on Der Fliegende Holländer as 
well as with Pacific Opera Project (Los Angeles), conducting La traviata.

Leong serves as associate music director of Queen City Opera (Cincinnati, OH), 
having joined at the company’s founding in 2012 as assistant conductor. His passion 
for social justice, community activism and the contemporary relevancy of performing 
arts led to QCO’s collaborations with Planned Parenthood, Jewish Family Services, 
the Cincinnati Association for the Blind and Visually Impaired, Everytown for Gun 
Safety, Moms Demand Action and Women Helping Women. Leong is also strongly 
committed to diversity and representation in the arts. His programming focuses 
on women composers, composers of colors and LGBTQ+ composers in concerts 
thematically integrated with classical masterworks.

An enthusiastic grammarian and linguist, Leong has authored a book entitled, “La 
bohème: A Connotative and Grammatical Translation.” Having been described as 
“Nico Castel plus,” Leong’s book has been praised by singers, conductors, coaches 
and directors alike. It will eventually be part of a double trilogy of “Connotative and 
Grammatical Translation” books on the Puccini-Illica-Giacosa operas, La bohème, 
Tosca and Madama Butterfly, and the Mozart-Da Ponte operas, Le nozze di Figaro, Don 
Giovanni and Così fan tutte. 

Leong earned his B.M. in piano performance and M.M. in orchestral conducting at 
the University of Cincinnati College-Conservatory of Music. He is currently a doctoral 
student in orchestral conducting at the University of Maryland School of Music. His 
website is jesseleong.com.

YU WANG is a young Canadian conductor who made her jump into music literally. 
While a student in business school, Wang booked a last-minute flight and moved 
West– determined to pursue her passion in music. 

Now an M.M. candidate in instrumental conducting at the University of Maryland 
School of Music, she also holds a bachelor’s degree from the University of Toronto. 
She made great advances in skill under the guidance of David Neely and Neil 
Thomson. She has also studied with conductors Uri Mayer, John Farrer and Ivars 
Taurins.

Wang is the founder and inaugural music director of Toronto’s Linus Chamber 
Orchestra. In 2016, she made her debut at the Pärnu Music Festival, an event hosted 
by Neeme Järvi and Paavo Järvi.

A proud millennial, Wang enjoys avocado toast, board games and travelling.
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UMD REPERTOIRE ORCHESTRA 

FLUTE
Michelle Chen
Anna Schilling
Olivia Sharon

Jennifer Tatham

OBOE
Abel Forturbel

Joseph O'Leary
Karyann Mitchell

CLARINET
Christopher Louzon

Sophie Ross
Andrew Zhang

BASSOON
Joe Florance

Patrick Heinicke

HORN
Garrett Cooksey

Ally Happ
Jack Holland

Isaac Vallecillo

TRUMPET
Eric Aaron

Michael Baniak
AJ Muña

Reece Updike

TROMBONE
Riley Matties

Lorraine Montana
Adrian Simms

TUBA
Marlin Thomas

TIMPANI
Matthew Dupree

PERCUSSION
Luke Murphy
Bruce Perry

Corey Sittinger

HARP
Lauren Twombly

VIOLIN I
Callie Wen

concertmaster
Rachel Friedman

associate concertmaster
Noah Bathras

Ashley Beckles
Thomas Brosh

Margaret Brown
Joana Chen
Carl Chung

Justin Hung
Emily McCoy

Haoran Ni
Paula Shin

Yesica Ventura
Joey Yeoh

VIOLIN II
Helena Amberger

principal
Mark Jung

associate principal
Bryce Bathras

Julia Mittelstaedt
Madeleine Jansen

Manuela Osorio van Isschot
Haedn Rho

Bryana Rowley
Janet Shi

Kristina Sutliff
Grace Yarrow 
Helen Zhang

Jesse Leong, music director
Yu Wang, assistant conductor

Mark Wakefield, ensembles manager
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VIOLA
Eric Wei
principal

Varun Iyer
 associate principal

Michael Chong
Elian Contreras

Alex Krauska
John Labbate 
William Mah

Changxu Pang
Hamir Ranade
Jenna Wollney

CELLO
Gloria Kim
principal

Ilia Larkin
associate principal

Hyunji Choi
Syneva Colle

Emily Doveala
Andrew Guo
Rachel Robin

BASS
Hannah Weisman

principal
Christopher Lee

associate principal 
Gabriel Dayanim
Natalie Feldman

Elizabeth Thilmany
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VOX ET MOTUS 
UMD WIND ENSEMBLE
FRI, MAR 6 • 8PM
FREE, NO TICKETS REQUIRED
Latin for “sound and motion,” vox et motus is 
the inspiration for this concert featuring Spanish 
composer Oscar Navarro’s lively II Concerto with 
Associate Professor Robert DiLutis on clarinet. 
The program will also include Gustav Holst’s First 
Suite in E-flat for Military Band and Julie Giroux’s 
Paprikash. 
 
WOMEN’S VOICES
UMD TREBLE CHOIR
SAT, MAR 28 • 8PM
@ UMD MEMORIAL CHAPEL
FREE, NO TICKETS REQUIRED
In honor of Women’s History Month, the UMD Treble 
Choir and guest choirs from the area join together 
to celebrate women’s voices in the beautiful UMD 
Memorial Chapel. 

THE CUNNING LITTLE VIXEN 
MARYLAND OPERA STUDIO
APR 3 - 11
$25 PUBLIC / $10 STUDENT/YOUTH / UMD STUDENTS FREE
Blurring the boundaries between the human and 
animal experience, The Cunning Little Vixen follows 
the story of a sharp, young, female fox (a vixen) 
and the gamekeeper who tries to control her. 
Inspired by a comic strip, this Czech opera by Leoš 
Janáček explores the ways in which human beings 
interact with the natural world while hinting at the 
underlying forces that govern us all. Sung in Czech 
with English supertitles.
 
STRAVINSKY’S THE RITE OF SPRING 
UMD SYMPHONY ORCHESTRA
FRI, MAY 8 • 8PM
$25 PUBLIC / $10 STUDENT/YOUTH / UMD STUDENTS FREE
Famed to have instigated a riot at the 1913 premiere 
in Paris due to the avant-garde nature of the work, 
Igor Stravinsky’s The Rite of Spring was created to 
shock and challenge with its jarring, atonal and 
savage nature. Depicting pagan rituals celebrating 
the coming of spring, it boldly incorporates 
elements of Russian folk music in a way that 
had never been heard before. Now more than a 
century later, The Rite of Spring has become both 
masterpiece and urban legend.
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PATRICK WARFIELD
Associate Director for Graduate Studies & Strategic Initiatives

LORI DeBOY
Associate Director for Engagement & Enrollment Management

AARON MULLER
Senior Assistant Director for Productions & Operations

CHRISTINE CASTILLO
Administrative Assistant

KELSEY EUSTACE
Marketing Communications Coordinator

THEODORE GUERRANT
Accompanist
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Communications Coordinator

LAUREN MCDONALD
Assistant Director for Admissions & 

Financial Aid
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GERRI VINES
Administrative Coordinator &  
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ANDREA BROWN
Director of Athletic Bands
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